By contrasting the two British films, Kes 1 and Billy Elliot 2 , which in different historical periods, the paper is a comparative cultural study to films. Aside from the similarities, the differences between the two films precisely
Introduction
"He may be a genius for all we know…he's just a kid!' In Billy Elliot, Billy's brother, Tony, shouted to his father". To be precise, Billy Elliot is just a boy, and so does Billy Caspar in Kes. It is rightly that Billy Elliot (2000) is particularly similar to Kes (1969): a similar context for a tender young boy's own special struggle to find a way to realize his creative potential-Billy Caspar trains a hawk and Billy Elliot takes ballet. Both of them come from a single parent family of working-class in coal-fields, and strongly refuse to go down the mine. Both of them look like some feminine and delicate, and each boy has an elder, stronger, crude, and collier brother as an opposite example (at least not a successful model) that they do not hope to follow. What's more, both protagonists get helps from a key local teacher and go to the local library for a book, etc. However, the two similar stories have two different endings-Billy Caspar' s hawk is dead, and Billy Elliot achieves his success. In boys, class and gender: from Billy Casper to Billy Elliot, Alan Sinfield investigates the similar patterns and analyses purposeful allusions in depth. He suggests that, despite of the similarities, the latter film is "a placing of the basis, "The key question to ask about any notion of totality in cultural theory is this: whether the notion of totality includes the notion of intention (certain social intentions)". Then, it's the "hegemony" which has the advantage to "emphasize the facts of domination". In this case, an important work that Williams has done is connecting cultural interpretation with the dominant, residual or emergent forces. In Williams' s accounts, for instance, speaking of the "dominant culture": there is "a central system of practices, meanings and values, which we can properly call dominant and effective", "which we can call 'alternative to the effective dominant culture".
Of course, there is also something "oppositional" that William has said. For example, comparing to modern cities, both Barnsley and Everington are backward, remote, small area, where can hardly integrate into the dominant social system. They have some residual experiences, which make the two protagonists' struggles and talents feeling out of the spaces. In this way, it is necessary to discriminate the dominant, residual and emergent cultural forms in the two films. In Williams' paper, the "residual" always means "some previous social formations that cannot be verified or expressed in the terms of the dominant culture". Corresponding to this, by "emergent" means the new meanings, new values, new experiences, etc, which are continually created. Anyway, the collisions of various cultures have produced "dramatic conflicts" intensely, and the literature criticism, as a way to rethink the dominant culture, is especially significance.
Billy Caspar: Hawk is not a Pet!
Kes was directed in 1969 by Ken Loach. Loach became a member of the Labor Party from the early 1960s.
As a prominent director, he prefers to combine social realism with socialist politics, and his films and TVs always concerns to tell stories about the working class since 1960s and consistently probes the dynamics of the class war.
Let's pay attention to a detail in Kes: when Billy Caspar goes into a second-hand bookstore for a book on hawk, there is a poster on the door reads that, "1968, a book about astronomy." As Loach is a left-wing director, we can hardly not link the film's background to the failure of May, 1968 In association with Williams' s cultural materialism, Sinfield points that, "the problem in Kes is cultural: these people expect too little." With "a distinctive ideology of welfare-capitalism was propagated" in the 1960s' British, in reality, it has became the dominant culture. In the meantime, "this idea was not individuals moving away and becoming middle class, but working-class communities getting a share of the post-war boom." Under the background of welfare-capitalism, the people in working class have reasons to feel good. However, on the one hand, there are still "many of the old symbols remained"; on the other hand, the people from the old system can hardly adapt to a new system. For example, Kes shows that "plainly these benign changes are not happening in Barnsley" (eg. the school is new but the staffs are mainly horrible men from the old system). As a matter of fact, it suggests a crucial social transformation period.
Then, we can investigate the two categories of spaces in Kes. First, the communities where Billy Caspar lives ( including his school, family and mine), which represent the dominant cultural environment. These dusty, dirty and grey conditions, are the real space Billy lives. As Graham Fuller says, "In Kes, the classes divide on generational rather than economic lines." 7 It's especially clear in Billy's school-the upper echelon are the adults or the strong, and the oppressed underclass are the schoolchildren or the weak. Adults continually bully the children because of their advantages in physical strength and labor power. Such as the PE teacher's cruel treatment to Billy, and the football match also means the emphasis of physical ability somehow. In this sense, it is sarcastic that the headmaster appeals for "all kids are the same." The youngest boy is framed by the others and bullied even by Billy. This contrast means the failure of the whole educational system, which asserts to support working-class youth in British at that period. Ken Jones relates these systems of representation in 1960s to religious and political ideologies, and suggests that education has became "a field in which oppression and hope, destiny and momentary resistance, are active principles." "In Kes, this is problematized, especially in the most sympathetic authority figure." 8 By these, I mean that age has became a disadvantage for children at that time, which conducted them by ideologies from both school and family.
In fact, Billy Caspar's English teacher Mr. Farthing's understanding to the structural basis is much less clearer than his pupil's. This involves to another side opposites to this，it is also the other kind of space-the field where Billy trains Kes. In Kes, there is quite a long plot shows the process of Billy's falconry, here, hawk is a natural, wild symbolic representation. It doesn't matter that Mr. Farthing is his only spectator, Billy tells Mr.
Farthing to be quiet, because he is in command here. This field is a private space only for Billy Caspar, and his falconry performance is holy. In this term, falconry represents some kind of residual culture behind the dominant.
Of course, culture collisions between the new and the old are inevitable as well. On the one hand, Kes reflects the complex cultural backgrounds in British in the 1960s. The new systems, such as schools and factories, suggesting the advance of capitalism under the policy of welfare-capitalism in postwar. However, the dominant cultural power always in a dilemma, that deviates from the traditional rural culture and mostly plays an efficient role on national political level. On the other hand, we should notice the fashionable, humanity, and reasonable elements in residual culture. As Williams says, "In the subsequent default of a particular phase of a dominant culture, there is then a reaching back to those meanings and values which were created in real societies in the past, and which still seem to have some significance because they represent areas of human experience, aspiration and achievement, which the dominant culture undervalues or opposes, or even cannot recognise." 9 In fact, most of Billy's creativity talents come from the experience in his past life (Billy has once raised many small animals) and the knowledge he learns from books. They both can offer him the chances to generate something new.
However, the field is set in the whole Barnsley, and Billy hasn't escaped from the small country throughout the film. Loach explains, "at the time, in the North of England, boys like Billy were needed for unskilled labor.…The world just isn't prepared to take on board the fact that he has talent and imagination, because he's project to succeed. It means an important transfer of "wealth to the wealthy", and resulting in a dramatic increase in inequality. As David Harvey says in Freedom's Just Another Word…, "neoliberalism inevitably uses force to secure the freedom of the free market, and leads to undemocratic cut comes", "Margaret Thatcher made a famous statement about there being no such thing as society. There were only individuals." 11 A result is the rich get richer and the poor get poorer, and money has became a key factor for individual victory. Besides, it also influences the dominant cultural aspects in the 1980s' British. David Alderson focuses on the context of neoliberatization in Billy Elliot, and he suggests that this film demonstrates "considerable sympathy for the miners and even a certain kind of affection for their culture." It seems "the function of culture is no longer to humanize, as under the postwar dispensation, but to encourage social aspiration." Then, "the film's significance is generated not merely by a history that is external to the culture industry but also by institutional transformations within it as these have led to emphasis on individual talent." 12 In the term of culture materialism analysis, this means a key difference from Kes. Despite of Billy Caspar' s skill (which mainly from the accumulation of experience and knowledge), Billy Elliot' s talent seems more natural, physiological and even genetic ( both his mother and grandmother have artistic genes), which is also an emphasis on individual. To explain this point further, I want to expound from the following two aspects: class and gender.
In The Country and the City, Raymond Williams quotes Trotsky's words, "the history of capitalism was the history of the victory of town over country." 13 He takes this as a genuinely historical and political difficulty. In
Billy Elliot, We can easily find the confrontations between "city" and "country". It's an important prerequisite for
Billy's success that he leaved Everington for Ballet School in London. Comparing to "country", "city" always represents some modern characteristics, which contains "the capital", "the large town" and "a distinctive form of civilization". It is true that we can always find polices in the corner of the frame or in menacing riot gear ready for direct confrontation with the picketing miners from the film. This can be considered as a symbol-Billy Elliot's escape, largely because the system is already permeable and the class distinction is not the main obstacle for Billy's success. However, the people in working class are always unconscious with their talents. In another word, Billy still needs a person from middle-class to help him. Mrs Wilkinson is a strong, independent woman from middle-class area, who can see Billy's talent and becomes his guardian and sponsor. Every time when Billy wants to abandon, she questions him: don't you want to dance ballet? She has no worries about money, and she can even initiatively offer to pay the Ballet School's tuition fee for Billy ( although Billy's father refuses). As a woman, she dares to argue with Billy's father and brother for Billy's choice to ballet. By these senses I mean, on the contrary (to Kes), age has became an advantage for Billy's success. The adult miners, such as Jackie and Tony, have no chance to change their jobs and class identifications in reality. Billy is only a kid, which makes him to have individual opportunity to create his future. example to be learned or be surpassed. Maybe Billy's father and brother are not excellent enough, however, facing the iniquities in society, they can take actions of resistance（such as they lead the strikes）and attempt to shock the dominant system, their actions should be respected as well. Of course, the means they choose to revolt seems violent, militant and masculine. They can hardly shock the dominant state ideology and even are suppressed by "the repressive state apparatus" at last. There is a difference from the traditional gender cognition-to meet the requirement for walking towards to dominant culture, gender plays an important role for Billy's success. As a boy, Billy lives in an one-dimensionally shaped by a very masculine world since he is born.
Louise Althusser suggests that,
That an individual is always-already a subject, even before he is born, is nevertheless the plain reality, accessible to everyone and not a paradox at all.…It is clear that this ideological constraint and pre-appointment, and all the rituals of rearing and then education in the family, have some relationship with what Freud studied in the forms of the pre-genitaland genital "stages" of sexuality.
14 This reminds us of the plot in the beginning of the movie: there is a sharp dividing line of gender between boxing and ballet, which constraints human nature and presents the oppositional to "the effective dominant Elliot, "Kes is dominated by the laddish idea that it is what boys do that counts; Billy Elliot is preoccupied with gender-as it is negotiated by male characters." 16 It is right that both Mrs Wilkinson' s direct challenge to the male culture and Billy's challenge to the pre-determined life, which mandates boxing and going down the pit, have significant meanings to "bracket feminism" and "recognize the roles of women". Instead of being a boxer or miner, by ballot dancing, the joyful, softer, feminine bodily expression of Billy, transcends class and gender, pointing to a different way to achieve success.
Conclusion
I suggest that the relationships between Kes and the "emergent culture" is an important cultural aspect which Kes exceeds to Billy Elliot. As Ken Loach says, "In the film (Kes), through the story, you see a whole side to life that the world cannot afford to see, that it can't afford to acknowledge…" and Billy Caspar is "absolutely trapped". Eventually, Kes is killed by Jud, which also curtails the hope and freedom of Billy. Instead of the closed cultural space in Kes, Billy Elliot changes the space that the story happens and takes some kind of nostalgic sympathy and affections to the culture of working class. When Billy Elliot is dancing, he expresses himself with nothing except his own body. In fact, he can't even articulate the meaning of dance in words until the film's end. About Ballet, Billy says, "I sort of disappear… I feel a change in the body… fie in the body… electricity." These are just some instinctive senses. When Billy receives the offer of London Ballet school, he seems not very happy. There is no retreat for him from this moment-his dream is not belong to himself, but carrying on the whole dream of his family, whats more, Billy's ballet is no longer as pure as beginning. In fact, the period he studies in London (the film skips over) is also the period Billy's father and brother back to work, which should be a tough and crucial process. Eventually, Billy's powerful leap in the end of the film shows that Billy Elliot has already became a successful dancer. The male's ballet represents a form of cultural, but it is more a kind of individual hero. Billy's dream is achieved out of his hometown, which looks like an illusory symbolical representation to cater the dominant culture. Besides Billy's families and friend, his audiences are the new population in the city, but not the miners. In this sense, Billy Elliot becomes a hero on the state of ballet, but not a real hero in working-class.
Back to Karl Marx's saying, "It is not the consciousness of men that determines their existence, but their social existence that determines their consciousness." 17 As a theory of cultural materialism, we need to insist on thinking about culture as itself produced, that the literature is not restricted to operating in any one of the sectors, and especially take the specificities of cultural production as determining cultural meaning seriously. In the two movies, an important cultural thing is how to grasp the opportunities and develop sensitivity and creativity in Barnsley or Everington. Loach says, "It wasn't a case of just telling people what to do. I think that's always been very important: as filmmakers, we're not there to order people around; we're there to listen, to absorb, and to try to draw people and serve them. And as far as we could, that's what we did on Kes…" Although Kes is dead, Billy Caspar and his hawk have showed us that it can be done.
As Alan Sinfield quotes Brecht's words on Mother Courage, "it is not the characters, but the audience who should learn." And "despite Billy Elliot's personal success, it is Billy Caspar who embodies a potential for social change." 18 When Kes is flying on the field, takes its own "ballet", infinitely tougher, Billy Caspar feels deep respect for Kes's grace state. Billy Elliot's individual success is encouraging and inspiring, and Billy Caspar flies Kes to the future.
